FADE | N:
EXT. SOUTH CENTRAL LOS ANCELES - DAY
SUPER: SUMVER 1941

An L. A C.C. Canp bus nmakes its way through this black
resi dential nei ghborhood.

| NT. BUS

Inside, the KIDS are as chatty as any group but these nostly
bl ack boys and girls are fromthe Los Angeles Crippl ed
Chil drens' Canp. Crutches, |eg braces and wheel chairs abound.

Bl ack six-year-old RI CHARD BERRY, JR grabs his crutches as
the bus stops outside his home on West 54th Street. H's nom
BERTHA eagerly waits for him

EXT. BUS - CONTI NUCUS

Bertha gives Richard a serious hug. He's not too old to
appreciate it. As the bus pulls away:

CAMP COUNSELOR
See you next summer, Richard!

| NT. BERRY HOVE - KITCHEN - LATER

Modestly furnished but well-kept, R chard' S nom serves hima
glass of mlk and a coupl e of cookies.

RI CHARD
Isn't it too close to di nner?

BERTHA
Today is different. You know t hat
surgery we've been waiting on?

Ri chard pauses m d-cooki e.

Rl CHARD

Yeah. My hip's gonna get fixed?
BERTHA

You guessed it. Isn't that great?
Rl CHARD

Ww. When?
BERTHA

Bef ore school starts. The doctor
says you won't need those crutches
anynore. Ever.

Richard's smle is exactly what she wants to see.



BERTHA ( CONT' D)
And that's not the only surprise.

She opens a cabi net door and renoves a gift-wapped box.

RI CHARD
s that for me?

BERTHA
(good- nat ur edl y)
| don't see anyone el se here, do
you?

He promptly tears off the gift wap revealing a plastic
ukulele. Taking it in his hands, he correctly tunes it by
ear and imedi ately picks out "W're Of to See The W:zard."

BERTHA ( CONT' D)
How do you do that?

Rl CHARD
| just hear when it sounds right.

She can only marvel at her son's innate nusical talent.

Dl SSOLVE TO
EXT. THOVAS JEFFERSON HI GH SCHOOL - SOUTH CENTRAL - DAY
SUPER: 1952

Bell rings and KIDS | eave their classroons. Anong the nostly
bl ack student body is teen-aged Richard Berry, stylish and
sporting a ponpadour. The crutches are | ong gone but he stil
has a slight hitch in his gait. He's quickly net by classmates
and fell ow doo-wop singers the DEBONAI RES.

DEBONAI RES #1
We still rehearsing later?

Wth no prodding, Richard | aunches into the Dom noes' recent
track, "Sixty Mnute Man." The other guys join in. After
only a few bars, kids gather round and appl aud. Guys bow.

Rl CHARD
Depends how | ong our neeting with
the Biharis goes. |'ve gotta check

out this singer in our a cappella
group, Darlene Wight.

DEBONAI RES #2
Check out or check out?

Ri chard | aughs.
Rl CHARD

Strictly professional.
( MORE)



Rl CHARD ( CONT' D)
But she is the whol e package. D d
Bi hari say anythi ng about a nane
change?

DEBONAI RES #3
Agai n?

DEBONAI RES #2
VWhat's wong with the Debonaires?

| NT. JEFFERSON H GH SCHOOL AUDI TORI UM - BACKSTAGE - LATER
DARLENE WRI GHT is amazed Richard wants to tal k

DARLENE
Richard, | have to tell you. | have
all your records.

Rl CHARD

Thanks. But do you listen to thenf
Dar | ene | aughs.

DARLENE
Ch, yeah.

Rl CHARD
You sounded great out there. |'ve
got sonme good news and sone bad news.
The good news is I'll try to get you
sonme sessi on worKk.

She' s st unned.

DARLENE
And the bad news?
Rl CHARD
It'Il probably be for the Biharis.

| NT. MODERN RECORDS COFFI CES - CONFERENCE ROOM - LOS ANGELES
SUPER: 1955
Ri chard and his fell ow Debonaires neet with owenrs the Bl HARI

BROTHERS, LESTER, JULES, SAUL AND JCE. The brothers enjoy
bottl es of Coke while the guys get paper cups of water.

SAUL
We're | aunching a new | abel, Flair
Recor ds.

LESTER

From now on, you boys are the Flairs.



Rl CHARD
What about our Debonaires fans? That's
t he seventh nanme change this year.

JOE
Eight if you count Flairs. Look,
they didn't notice the change from
when you were the Fl am ngoes. Trust
me, they sure as Hell won't know
this one either.

Rl CHARD
They' Il recogni ze our voi ces.

JULES
Unlikely. Mal e doo-wop voices al
sound the sanme, boychik. W want to
keep things fresh.

DEBONAI RES #1
What about song witing credits?

SAUL
W'l | share. Like always.

Rl CHARD
But | wote those songs nyself.
Arranged nost of 'em

JOE
Qur house. CQur rules. You' re always
wel cone to go el sewhere

Rl CHARD
So you' ve told us.

EXT. MODERN RECORDS OFFI CES - LATE AFTERNOON
The guys wait for the Red Car.

DEBONAI RES #2
|s there anything they' re not cheating
us on? They're building that new
Culver City studio on your back.

Rl CHARD
At | east we have our gigs. That noney
is all ours. We're clearing nore
noney than our parents.

FELLOW DEVONAI RES
Damm right. Hell, yeah.

Mbdern Records nusic director and Richard's nentor, MAX DAVI S,
pulls up in his new roadster.

RI CHARD
Damm, Max, what is this?



DAVI S
A Nash-Healey. First U S. sports car
since the war ended. Hop in.

Rl CHARD
Quys, I'll see ya later. Is it fast?

| NT. NASH- HEALEY

Max takes off, pinning R chard back in his seat.
EXT. RICHARD S HOVE - LATER

When they finally conme to a stop

DAVI S
Was that fast enough for you?

Ri chard nods as R&B plays on the radio.

DAVI S ( CONT' D)
You know who al so owns one of these?

Ri chard doesn't.

DAVI S ( CONT' D)
CGeorge Reeves. Even used it on TV.

Rl CHARD
It nmust be cool if Superman has one.

DAVI S
| have to tell you again. You did
great work on "Riot in Cell Block
#9." Just don't let the Biharis catch
you vi ol ating your contract. They
have | awyers. Lots of them

Rl CHARD
That's why | nmade sure | wasn't
credited. I know the rest of the
Robins didn't mnd but is Bobby Nunn
still pissed at nme for singing his
bass parts?

DAVI S
He'll get over it. What matters is

Li eber and Stoller | oved your work
on "She Wants To Rock" and knew your
voi ce was a nore nenaci ng, better
fit for "Riot." If it wasn't for

| ousy distribution, it could have
gone national. That's just between
us.



Rl CHARD
| know you're tired of hearing it
Max, but | gotta thank you for taking
me under your wing. |'d never have
gotten this far w thout you.

DAVI S
You' ve got the goods, Richard. And
the doo-wop cred. It's just getting
the right people to discover that.
Ki ck things up a notch or two.

Rl CHARD
O ten. Thanks, Max. |'ve been
t hi nki ng nore and nore that the
Bi haris aren't exactly the "right
people.” W' re rel easing songs every
two nonths. That doesn't even include
the tracks we've done as the Chines,
the Rans, the How ers or the Five
Hearts.

| NT. CENTRAL AVE CLUB - N GHT

Ri chard and the newl y-naned Fl airs have everybody up and
dancing with a cover of Little Richard' s "Tutti Frutti."

I NT. JOHNNY OTl S BARRELHOUSE CLUB - ANOTHER NI GHT
Ri chard's got the crowd right where he wants them
RI CHARD

This one goes out to soneone who

didn't always get the credit he

deserved - the late, great Jesse

Bel vi n.
WOVEN swoon when Richard |aunches into "Earth Angel ."
BACKSTAGE - LATER THAT NI GHT

The PROMOTER counts out tens to each of the Flairs.

FLAI RS #1

You com ng to graduation tonorrow?
Rl CHARD

Only because ny nom |1l kill me if |

don't.
| NT. SOUTH CENTRAL HOUSE - GRADUATI ON NI GHT
Graduation party is in full swing. R chard heads out when:

FLAI RS #1
Hey man, you | eaving already? Things
are just getting started.

( MORE)



FLAI RS #1 (CONT' D)
(checki ng out the
Wonen)
And hot .

Rl CHARD
l"mworking with Etta toni ght on her
new si ngl e.

Flairs #2 whistles. R chard | aughs, shaking his head.

Rl CHARD ( CONT' D)
It's all professional with her. I'm
wi th Dorothy Adans, renenber?

FLAI RS #1
Any title yet?

RI CHARD
The "safe" version for white radio
is "The Wallflower." For the rest of
us, it's "Roll Wth Me, Henry."

They both share a know ng | augh over that.
| NT. MODERN RECORDS STUDI OS - NI GHT

Ri chard and ETTA JAMES listen to the playback of the |ast
few bars of "Roll Wth Me, Henry."

ETTA
Ri chard, | |ove your arrangenent.
It's perfect. Wth that voice, there's
not hi ng you can't sing.

Ri chard hunbly accepts her conplinents.

Rl CHARD
We'll have to do this again rea
soon.

ETTA
h, we will. And prom se ne you'l
t hi nk about stepping out on your
own.

Ri chard |li kes the sound of that but he's unsure.

ETTA (CONT' D)
| know, | know. Being out front is
scary. Frightening even. But you've
got the voice, the |ooks and the
swagger .

Ri chard knows she's right, but he's not ready; at |east not
yet. He does enjoy her flirting though.



EXT. LOCAL PARK - DAY
Richard and girlfriend DOROTHY ADANMS enj oy a summer day.

DOROTHY
Etta's right. It's time to nmake that
nove. Especially if we're going to
get married. Why not get the lion's
share instead of splitting it?

Rl CHARD
| have been thinking about it. A
| ot.

DOROTHY

Then do it. Your deal with Mddern is
up soon. Max Feirtag at Flip records
won't stay interested forever.

Rl CHARD
| don't want to disappoint the guys,
| eaving themlike that.

DOROTHY
| sure hope you're tal king about the
guys you sing with and not the guys
you sing for. Baby, it's show
business. Tinme to take care of your
own. Ain't nothing lasts forever.

I NT. FLI P RECORDS - DAY

Ri chard shakes hands with conpany owner MAX FEIRTAG in his
post age st anp-sized office.

FEI RTAG
You being involved in over half of
Modern's releases, | want us to

build on that and make our own hits.

Rl CHARD
Absol utely. Wrking with the Pharaohs
is a great start.

FEI RTAG
You guys knew each other in high
school, right?

Rl CHARD
Al nost. They were just starting at
Jefferson when | was finishing.

FEI RTAG
What about Ricky Rillera and the
Rhyt hm Rockers? You know t hem too?

Rl CHARD
Mut ual friends. They're a great band.



FEI RTAG
| don't envy your drive to Anahei m

Rl CHARD
Wth the new Santa Ana freeway, it's
a whole lot better than it used to
be. Those thirty-eight mles wll
fly by, especially on a Sunday night.
Besides, singing with themis worth
it. Agigis agig, right?

EXT. HARMONY PARK BALLROOM - ANAHEI M - NI GHT

The parking lot is packed outside this barn-1like structure.
Hundr eds of PECPLE are eager to get inside and with mnusic
filtering fromthe venue, sone dance while waiting in |ine.

I NT. HARMONY PARK BALLROOM - DRESSI NG ROOM

It's small, cranped and nuggy. Richard does his best to stay
cool, w ping sweat off even though he's just waiting to go

on. Through the walls, he can hear and feel the Rhythm Rockers
poundi ng out a strong cha-cha beat with a powerful bass |ine
of 'duh, duh, duh, duh, duh.' Know ng the nmuse waits for no
one, he frantically | ooks for sonething to wite on. G abbing
aroll of toilet paper, he hurriedly scribbles down a few
lines wth a pencil until he hears his introduction.

RILLERA (O S.)
Pl ease wel cone back to the Harnony
Park stage the man whose voice you
know so well. Fromthe Flairs to
Etta Janes's "Henry,' Richard Berry!

Crowd appl auds. Richard bows in thanks to their warm wel cone.
As the guys tune up, Richard | eans over to Ricky R llera.

Rl CHARD
What was that |ast song you played?
The one with the piano/bass intro.

Rl LLERA
Rene Touzet's "El Loco Cha Cha."

Ri chard's never heard of him

RI LLERA ( CONT' D)
Cuban bandl eader. It's a ten note
t unbao.

Ri chard's never heard that term either.

RI LLERA ( CONT' D)
It's African-Cari bbean. Got several
meani ngs. But the one you need to
know? ' An i ndescri babl e sexi ness or
SW ng. '



10.
Ri chard steps toward the mc when R llera grabs him

RI LLERA ( CONT' D)
It's also used to describe a girl's
behi nd. Like, '"Dam. That girl has a
fine tunbao.'

Ri chard | aughs and counts down the intro to The Platters
current hit ballad "My Prayer."

Rl CHARD
"When the twilight is gone and no
songbi rds are singing, you cone into
my heart and here in ny heart, you
wll stay while | pray..."

COUPLES sl ow dance. Richard has single wonen entranced.
| NT. RI CHARD AND DOROTHY' S APARTMENT - NEXT DAY

Rene Touzet's albumis on his record player but Richard
hesitates in dropping the tone arm

DOROTHY
You waiting for divine intervention?

Rl CHARD
| just want it to be what | think it
is. What it can be. For us.

DOROTHY
Then get to it. That record won't
play itself.

The needle hits the vinyl and there's an intro we i medi ately
recogni ze - before trunpets blare and the elenents of a
traditional cha-cha kick in. R chard sits back, witing down
addi tional thoughts. The track ends.
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